Introduction:
Upside-Down Writing
by Efisaberh Weber

Why cart L aveid speaking, unless it is hecause a
promise has comritted me even before Thegin the
briefest speech. . .. From the moment 1 open my
mouth, I have a.]n:a(.{y prﬂrniscd: or ather, and
seoncy, the promise has scized the 7which prom-
ises Lo speak ro the other, o say somerhing, at the
extreme limit to affirm or wo condirm by speech ac
lcast this: thart it is necessary ra be silent; and o be
silent concerning that abour which one cannol
.ﬁpcak. + o . Even if I decide to be silent, even if T de-
cide 1o promise nothing, noe to commit myﬁc“:m
saving, someihing that would confirm once again
the destination of speech, and (he destination -
witred speech, s silence vel remaing a maodality of
speech: 4 memoty of promise and a promise of
memoty,

Number of yes, again, the owenty? interviews collected here
represent as many variations on this modality of speech. Fach one
of them—and the commitnent is each time unique—remains
faithful to the memory of a promisc and to some promise of
memory: here and there in the interview, an “I” is indeed “seized,”
conscripted, held to che pledge. It is in fact 2 matter of an always
singular address. It begins, one could say, by responding (to the
other as well as for itself). Like the “yes,” itis “originarily in its very
structure, a response’: in a dared situation and, as one says, in a
“conrext” that the interview, as one will often notice, does not fail
ta remark, plying itself and pleasing irselt sometimes by analvzing
it—right away and along the way, in a more or less explicir fashion.
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Each time a speech is addressed or answers, it listens—to the other,
iself, the law, T mean that agreement that holds them to its law,
even when it is a marter of debare, discussion, dispure, or separa-
tion. This speech sometimes gives itself over to improvisation,
sometimes mimics it or plays with ir, and for chac reason one might
be empteed to call it by an old name that Derrida s said to have
made into a targer: Lvingspeech. One could just as well say written
wword or given werd, and the three most often intersect in the same
sentence, | will even dare 1o say the same voice. For | often have the
impression also of a written improvisation that finds once again,
upside down in some way, a spontancity that the aforementioned
living speech would have in reality already lost. We know that
especially when readers are in 2 hurry, Jacques Derrida often passes
for someone who has taken the séde of writing—and againsc specch!
He would have thus opposed the one to the other, then reversed the
arder or the hierarchy, and so torch and so on. Now, just a litcle at-
tentiont, for example to the first move of Grammatology, 1s cnough
to discredit the simplism of such a siding with writing Without
paing back over here the thearetical demonstrations thac make of
this thinking of wriring something altogether other than a war
against speech, but rather a problemaric of address and destination,
which is to say, in effect an experience of the intervicw, I would
suggest thar one reread for example, in the margins of this collec-
tion, a chapeer of Mémoires for Paul de Man ("Acis: The Meaning of
a (Given Word™) or cermain confidenrial remarks in The Post Card:
“writing horrifies me more than at any other moment in the past”
{December 9, 1977}, claims the signatory of the “Envais.” Else-
where he at least pretends, out of irony or melancholy, to present
himself also as a “man of speech” who writes “upside down.” A card
dated May 1979: “What cannot be said above all must not be
silenced but written. Mysell, | am a man of speech, I have never
had anyihing ro write. When T have something to say I say it or say
it to myself, basta. You are the only one to understand why it really
was necessary that Dweite cxactly the opposite, as concerns aioms-
atics, of whar I desire, what [ know my desire to be, in other words
vou: living speech, presence fesclf, proximicy, the proper, the guard,
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cte. I have necessarily written upside down—and in order to sur-
render 1o Necessity.

and ‘ford de toi”t

Is it enough to recall that this thinking of writing, address, and
destination is alse an experience of the interview, thar is, of the
plurality of voices (“L'he call of the other is the call 1o come, and
that happens only in multiple voices™ ) ? One must also specify that
it is marked, sometimes in a suspensive way, sometimes clearly, h}'
sexnal difference. Stll more specifically, and certain interviews here
make it cheir theme, it is ntarked by that which in sexual difference
carries beyond the one and the two, dual or oppositional differ-
cnce.’ During the whole period covered by the twenty interviews
collected here, long before and after The Post Card that T have just
cited, the texts in several voices proliferared in facr. [n each case, a
woman's voice can be heard there, even an indeterminate number
of women’s voices. Of themselves they come to engage the discus-
sion: to apostrophize, resonate, argue, respend, correspond, con-
test, provoke, afhrm, give—to give one ro think or to give, period.”

The several exchanges in which Jacques Derrida will have par-
ticipated over these last twenty years were dispersed in journals,
newspapers, or collections, in many countries and in more than
one language. Tsn't it necessary, I asked myself, and hasn'c the time
come to suspend for a momenr dissemination—the time of a few
suspension points®—and to present a selection of them bound
together in a book? Ar the nisk, of course, of arresting them by
marking them cut, bur thereby also underscoring their traits, this
tirne f{f sispenston pafniy can afva determine, in order to situate it
berter, the configuration of the other writings, 1 mean those thar
were published elsewhere and simu]taneously. In a recent public:l—
tion, Derrida specified in a note concerning thar which “gives rise
and place . . . throws into relief the place and the ape”™ “The dotted
lines of a suspended writing sizaate with a formidable precision.™

Faced with the number and variery, cerrain selections remained
indispensable, but their criteria were difficulr.' Whart needed o be
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privileged first? I helieved I had to let myself be guided 2bave all by
diversity, by the grearest diversity possible in the limits and the
coherence of a single volume: twenty interviews, twenty years,

Fist of all, the diversiey of subjects, o be sure: the collected
interviews treat the question of wamen, but also of poetry and
teaching, the medta, drugs, 4103, sacrifice and anthropophagy, the
relation to tradicion, langu:lge—nati(m:ﬂ or other—and therefore
translation, philesophy and nationalism, politics and philosophers,
and so forth,

Wext, diversity of seyle and variation in tone (Derrida has often
insisted, in particular in The Post Card, on the Wechsel der Tine).
Play‘ful, Strategic. impassinncd. :Lna]ytic, miliant, L{:amt(:-bil::graphi—
cal™: the difference in these moduladons can somerimes be heard
within one and the same dialogue.

These tonalites vibrate, of course, wich the interlocutors, which
15 to say, also with the addressees of the interviews, many of which
were published in France, bur also sometimes in several European
countries, and in the United States: another diversity, that of others.

For reasons that have to do also with a certain fagice! linking of
the different contents, notably as concerns that which relates them
to the sequence thus puncruated of Jacques Drerrida’s other publica-
tions, chrenclogice! order had to prevail, almost always, over the
presentation of the interviews. As for the tides, it seemed advisable
at rimes to change them, especially when they were chosen by
newspaper editors and not by the interlocutors themselves. In each
of these cases, the original titde has been noted. T alse theughe it
useful to add here ar there some clarthcations—in notes.



