Introduction

A book in a dream means power
He who sees a book in his hand in a dream will acquire power.

TABD AL-GHANT AL-NABULUST (D. 1731

It is not fitting that anyone who possesses even a small amount of knowledge should
allow himself to be forgotten.

SHAMS AL-DIN MUHAMMAD IBN TOLON AL-DIMASHQI (D. 1546)°

THIS BOOK ARISES from a footnotc—notc 13 on page 188 of Tarif Khalidi’s
boolk Arabic Historical Thought in the Classical Period—upon which [
chanced more than a decade and a half ago.* Before 1 divulge the contents
of that fatcful footnote, a bit of background is in order. Envious of the
fcats of modern Europcan historiography, which had managed famously
to uncover the history and reconstruct the worldview of the sixteenth-cen-
tury Friulian miller, Menoechio,* 1 sct out to retricve “commoners” from
the history of the medieval Levant (by which [ mean Bilad al-Shim—the
arca covering the present day states of Syria, Lebanon, Jordan, Palestine,
and Isracl, (scc Map 1). Individuals wiscr than me warned of the monu-
mental obstacles ahcad: our main (perhaps only) sources for the medieval
period arc historics written by “wlama’ (singular, alim, scholars of rcligion,
who arc cquivalent to today’s academics), largely about themsclves and for
themsclves. The social historian, then, is left with only one textual window
to the social history of the medieval past, and it is a window with a very
limited aperture. Obstinately, and all-too-naively, [ decided to prove that
“*ulamology™ could not possibly be “almost all the social history that we
will ever have.™ I spent a year canvassing the historiographical production
of medicval Levantine “wlama’ in the hope of delivering up the commoners,

but to no avail. I was in a statc of dejection when 1 chanced upon footnote
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13, which mentions “*popular’ historiography [by] . . . the 18th-century
Damascene barber or the 18th-century South Lebanon farmer al-Rukayni.”
Barber historian! Farmer historian! I immediately resolved to desist, once
and for all, from lamenting the irrctricvability of medicval Arabic-Islamic
commoncrs—and from indulging in bouts of “source ecnvy” of the Euro-
pean historians—and switched to cighteenth-century Ottoman Levantine
history. Here, I discovered that the Damascenc barber and South Lebanon
f:ercr(sJ were not the onl}r commoncr or unusual authors to write contem-
porary history; such chronicles were also written in the eightcenth-century
Levant by a couple of soldiers, by a court clerk, by Greck Orthodox and
Greek Catholic pricsts, by a Samaritan scribe, and by a merchant.

While I was conducting my rescarch on thesc histories, there was an
cxtraordinary occurrence: a serendipitous discovery of the original and
unique manuscript of the chronicle of the aforementioned Damascenc bar-
ber: Shihib al-Din Ahmad Ibn Budayr {fl. 1762)." The version that —and
the rest of the ficld—had been using is one bowdlerized and significantly
altered in languagc and content b}-‘ a scholar in the late nincteenth century.
Given that Ibn Budayr’s chronicle is the only onc in Arabic-Islamic his-
tory known to have been composcd by a barber, the discc:-vcry Was most
auspicious. I had finally found my Menocchio, or his Arabic-speaking
Muslim counterpart.

Ibn Budayr was a barber who lived and coiffed—and, doubtless, cir-
cumcised and healed—in the prestigious neighborhood of Bab al-Barid at
the vCry conter of the walled city of Damascus, the most important urban
mctropolis in the Ottoman Levant. He was born into markedly humble
circumstances: into a family of porters who lived as far away from privi-
lcgc as can be, at the extreme outskirts of the extramural city. By mecans
unknown to us, the porter’s son somchow came to be apprcnticcd toa
fashionable city barber who cut the hair and shaved the beards of some of
the city’s most illustrious saintly and scholarly figurcs. Ibn Budayr ended
up servicing the same cultured and up-market clientele. Ibn Budayr’s
striking upward and centerward social trajectory might help in explaining
his cven more cxtraordinzu‘y achicvement: the fact that he wrotc a book.
Thus, at the heart of this study is the “life and work,” the aspirations

and fears, of this remarkable cigh‘fccnth—ccntury Damascenc craftsman.
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M AP 1. The Levant (Bilad al-Sham) showing the cities and regions of origin of
the chroniclers. Source: Esri data and maps, 2012,
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The Damascenc barber lived in a highly urban environment and hob-
nobbed with men of letters.” He held conformist religious views, and his
general social vision was marlcedly conservative. Nonetheless, he identified
himself as a poor man—as onc of “the small people”™ —and vicwed his
socicty as onc composcd of a tyrannical rich and an oppressed poor.* He
was angry at, and in his chronicle actively criticized, the representatives of
the state and the “notables.” Even though these acts of political eriticism
might appear audacious cnough, his true, indeed historic, audacity lay in
the simple and remarkable fact of his authorship.” Ibn Budayr, somcone
without the training or certification of a scholar, found the confidence,
the authority, to behave like an ‘alim and writc a book. Ibn Budayr’s
most remarkable act of mobility was his trespass into a literary, cultural,
and discursive domain where no barber had ever been known to sct foot.

Ibn Budayr’s intellectual cosmos was formed and informed by both
the oral and the written.'” The barber’s location in a barbershop, which
in the Ottoman world was inextricably intertwined with the institution
of the coffechousc, allowed Ibn Budayr to be exposed to the art of public
storytclling and other pcrformativc oral gcnres, such as the recounting of
traditional epics. But the location of his master barbershop, in the center
of the walled city of Damascus, where most of the city’s vencrable colleges
stood, also permitted Ibn Budayr familiarity not only with the individual
scholars who taught and studicd there but also with their culture, and with
their products—namely, written texts. Thus Ibn Budayr’s cultural forma-
tion was neither “high” nor “low” (although somectimes, for convenience,
these terms will be used in this study). Rather, his existence was entirely
appropriative: he used and integrated disparate litcrary traditions that were
at his disposal. This might also explain Ibn Budayr’s “relaxed” relation-
ship to text as well as to language. Ibn Budayr mixed the demotic with the
higher registers of the Arabic language without anxicty or fear of being
in violation of any rules.!” He spoke, and reveals himself to us, in his own
voice, in a book that he freely authored of his own will and in his own way.

The fact that Ibn Budayr wrotc a chronicle, instcad of some other
typc of book, is also significant sincc the genre by its very naturc permits
a high degrec of self-authorship. Not only did the barber usc the chroni-

cle’s capaciousness to portray himself in a certain “fashion,” but he also
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uscd some of its other features to insinuate himself into the social worlds
of the scholars and saints of his city. Indeed, the chronicle, at the hands
of the barber, turned out to be a productive tool for social jockeying,.
Thus, just as Ibn Budayr managed to find for himsclf a physical location
among the scholars in downtown Damascus, his literary appropriation
constituted a sclf-instatement into their social world. Ibn Budayr, in other
words, sccms to have heeded the advice of the famous sixtccnth—ccntury
historian, topographer, and scholar Ibn Tulin quoted at the beginning
of this chapter. The barber posscssed some knowledge and subsequently
did not allow himsclf to be forgotten. He authored himself.?

The barber’s entry into the chronicle was not so benign. The mere entry of
a craftsman into the scholﬂrly form of the chronicle changcs the VEry naturc of
the genre. Ibn Budayr admits to the text formal and literary features that are
unaccustomed in the chronicle; he also introduces topics and protagonists that
are cqually unusual. The result is a subversion of the intention of the genre.
In a significant departure from the conventions of the scholarly chronicle,
under the authorship of the barber the state no longer functions as the raison
d’étre and causc célébre of the genre. Ibn Budayr subjects the representatives
of the statc and the notables to merciless questioning and scathing critique.
Although not radical in his vision of socicty—indeed, he implicitly invokes
an older, more pristine social and moral order—he turns the chronicle from
a complacent text into a platform of interrogation. Viewed from this per-
spective, Ibn Budayr and his chronicle may be seen to anticipate a definitive
new figure of the nincteenth century and his equally definitive text: the public
intcllectual of al-Nahda (the Arab Renaissance) and his newspaper article.

A significant part of this book is a scarch for the sources of authority
of the barber, what he did with that authority, how he used it, and to what
end (Chapters 1, 2, and 5). This study will also trace what happened to
the barber’s authority (that is, his book) after his death, and how it was,
in turn, appropriated (Chapter 6). But beyond the barber, this book is a
pursuit of something larger. Ibn Budayr’s appropriation is not singular,
but rather a symiptont of a phcnomcnon. Hec was not the only onc who
poached the genre of the chronicle for his own purposes in the cightcenth
century. He was joined by other new authors whose social backgrounds were

quitc unusual for the genre of the chronicle: a couple of Shi'i farmers from
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southern Lebanon, a Samaritan scribe from Nablus, a Sunni court clerk
from Hims, a Greck Orthodox priest from Damascus, and two soldicrs also
from Damascus. Thus, even though the corce of this project is about the life
and work of the barber, and about his chronicle’s subsequent reception and
bowdlerization, this study is also about an apparently unprecedented and
historically significant social and literary phenomenon of the emergence of
a group of unusual historians (Chapters 1 and 3). The barber, the farmers,
the clerk, the scribe, the priest, and the soldicrs were all representatives of

this phenomenon, which I am calling “nouvean literacy.”

NOUVEAU LITERACY

IN THE EIGHTEENTH-CENTURY LEVANT

Nouvcau literacy, then, is about the arrival of authors of unusual back-
grounds into the space that had historically been arrogated to the “ulama’,
literally, “the people who know.” These new authors chosc to write con-
temporary chronicles, that is, records of the events that took placc in
their own lifetimes. Here, I will offer the conceptual contours of this
phenomenon by considering the relationship between the social and lit-
crary dimensions of the genre, the intention behind and the conditions
that facilitated its appropriation by these “random™ individuals, and the
connection between literacy and appropriation of texts. [ proposc that the
cmergence of these new historians is not necessarily connected with an
increase in the level of technical literacy, the “mere™ knowledge of how to
read and write. Rather, it is a socially impelled appropriation connected
to a subtly and significantly different quality: cultural literacy.

This study procccds on the assumption that texts, or rather genres,
arc socially apportioned.” That is to say, the production and consump-
tion of certain genres falls broadly within the purview of specific social
groups, whereby these groups address their concerns and desires in the
appropriate discursive space and simultancously usc the genre as a means
for sclf-presentation and/for prescrvation.'* The Arabic chronicle is about
the establishment and legitimization of the Islamic order.”” Organized
annalistically by the Islamic Hijri date,' the main subject of the chronicle

is the accomplishments (and predicaments) of Muslim rulers whosc very
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cxistence, and hence preservation, ensures the continuing cxistenee of an
Islamic polity.!” The “nlama’ were the other buttress of that political order.
As the bearers of [slamic knowledge, the guardians of religious and moral
values, and the promulgators and exccutioners of Islamic law, their very
cxistence was predicated on that of the state. As such, it is natural that the
religious scholars would emerge as the primary authors of the chronicle.™

But a genre docs not just engender a sct of power relations and politics.
Inscribed in it arc specific literary demands having to do with arrange-
ment, languagc, registers, and content that reflect the conditions of pro-
duction and consumption, and the social practices surrounding the genre.
The chronicle as a form was thercfore initially located in the social space
between “alin and prince. In other words, it was elite. More significantly,
it was scholarly. And it was intenscly bound up with the authority of the
prescrvers of Islamic knowledge (Chapter 4).

Given the entanglement of the chronicle with Muslim scholars, the
coincidence of chronicles being authored by so many people of such dif-
ferent backgrounds in the cightcenth century is striking. Some of thesc
ncw authors come from contexts that arc not associated with litcmcy at
all, such as the barber and the two soldicrs. And if they come from liter-
atc traditions, such as two Shi'i famers in southern Lebanon,™ a Greek
Orthodox pricst from Damascus, or a Samaritan scribe from Nablus,
their products arc distinctly different within their respective traditions.
They cither represent an unprecedented attempt at chronicle writing (the
Shi'i farmers) or a new kind of participation in a historical discoursc that
is uncharacteristically non-ccclesiastical and is concerned with mundanc
and daily occurrences in their respective locations (the chronicle of the
Damascenc pricst is sct in Damascus and that of the Samaritan scribe in
Nablus). It is not so much that non-"ulama’ never wrote chronicles before
the cighteenth century, as we will sce many singular examples in a later
chapter. Rather, the issuc is that in the cighteenth century so many non-
‘ulama’ wrote chronicles at around the same time. In other words, this is
a phenomenon of convergence by people of diverse backgrounds on the
genre of the chronicle in the cighteenth-century Levant.

Before drawing out the significance of the emergence of these new histori-

ans, a clarification about their social backgrounds is necessary. These authors
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come from backgrounds that arc not dominant cither sociocconomically,
such as the barber, the farmers, the soldicrs, and the judicial court scribe;
or rcligiously and culturally, such as the priest, the Samaritan scribe, and
the Shi'is. However, as we shall sce, nonc of them were cither entirely poor
or powerless. Indeed, some of them managed to acquire riches and/or high
positions. This brings mec to my next important point: the phenomenon of
cightcenth-century non-"ulama’ chronicles is preciscly about social mobility.

The Ottoman cighteenth century was a time of unusual opportunity, both
cconomic and political. It was a time of fiscal and political devolution from
the center, Istanbul, to the provinces. This devolution resulted in two cru-
cial novelties: semi-independent rule and (almaost) private ownership of land.
As such, the cighteenth century could be legitimately scen as a new order,
a time of social flux, in which political and social power was redistributed
and led to the formation of new provincial houscholds. The influx of wealth
into Damascus is evidenced by the erection of magnificent public buildings
as well as the construction of private palatial residences. Thus the change of
Damascus’ cityscape reflected the new wealth and power of a new clite. As
new houscholds and, subscqucntl}r, patronagc nctworks came to be forgcd in
the region, all these authors in our sample experienced or stood to expericnce
entry into these networks and an amelioration in social position—whether
as individuals or as members of a collective. Conscquently, their author-
ship is impelled by, and was a product of, their desire to negotiate for or in
ncw social positions. This was a moment of an extraordinary “opening” of
a social structure in flux, and people took advantage of it. For such social
transactions, the contemporary chronicle was strikingly suitable. Because
it is a record of the cvents surrounding the author, the chronicle is author-
centric and allows ample room for the sclf. Though by no means intended to
be autobiogmphic;ll., the contcmporary chronicle enables the author to pl:Lcc
himsclf in the world and in his present. In other words, it constitutes a potent
instrument of sclf-fashioning. Hence these new authors whose positions had
just improved or who had the opportunity to do better wrote history (tarikh)
to immortalize or display their now “new and improved” sclves, but they
wrotc history as a contemporary document in order to scize the chance for,
or to consolidate their hold on, a better position in their present. It is preciscly

the opportunity for, or the proof of, tangible betterment that motivated these
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ncw chroniclers. The new authors understood the words of their contempo-
rary saint and scholar, "Abd al-Ghani al-Nabulusi: a book meant power (or
a desire andfor demonstration of it).

It is worth clarifying a few issues regarding thosc authors in our sample
who do not come from traditions of literacy, such as the barber and the
soldicrs. It is important to remember that these new historians wrote books
intended for publication (as opposed to private records—although there is
onc chronicler in this study whose text scems to have been intended as a
private diary). A scnsc of how remarkable this is may be gained by juxtapos-
ing this fact with our own time. Even by the standards of today, in the age
of mass litcracy, how many barbers or soldiers attempt (or dare?) to write
academic, or cven popular, books? I ask this question because the produc-
tion of books by new groups is usually associated with the risc of technical
litcrzlcy—thc lcnowlcdgc of how to rcad and write—among these groups.
Onc of the main points of this study is preciscly to dissociate book author-
ship from technical literacy. Such literacy is a precondition to consume a
baook, but it does not, in and of itsclf, provide the wherewithal to produce
one. The production of a book necessitates the writer being confident that
her authority is credible and receivable. She must be certain of a market
for her product and confident that her role as a produccr (as opposcd toa
mere consumer) is aceepted as such. In short, this phenomenon is not about
the sudden risc of literacy. Rather, it is about the rise of authority in new
social groups. More specifically, it is about the rise of authority in the ficld
of history among scemingly “random”™ individuals, who come from dif-
ferent bacl{gﬂ}unds and who do not have any conncction to onc another.
Somchow, there was something about the cightcenth century that gave
licensc to a barber and a couple of soldicrs to author boolks. As for the issuc
of technical literacy, whose measurement is notoriously difficult and inac-
curate for the prc-print age, this study both assumes and will demonstrate
that there was always a literate part of the population outside the circles
of the ‘ulama’*" Conscquently, the phenomenon of the emergence of new
historians has something to do with another kind of litcracy: a cultural lit-
cracy. When we consider the whole sample of authors mentioned above—
whether thcy come from litcrate traditions or not—the mere fact that thcy

chosc to write in a genre that is not originally theirs and that is historically
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associated with the “ulama’ betokens a knowledge on their part, no matter
how rudimentary, of the culturc of scholars and of the rules and regula-
tions of scholarship that are woven into and demanded by the genre of the
chronicle itself. Given that they do not come from the particular Islamic
tradition of chronicle writing, these authors arc thercfore recently literate
in the genre of the chronicle, and in the culture that surrounds its produc-
tion and consumption. They have recently arrived (or are about to arrive)
in new social positions and also in the particular literary or cultural sphere.
In short, they are nouveaun litcrates.

My coinage of the term nouvean literacy is clearly inspired by the
cxpression “nouveau riche,” which [ am stripping of its derogatory impli-
cations and am using to denote new cultural wealth. In their arrival on
the stage of historiography, these new historians arc arrivistes in that they
sport old litcrary habits and new cultural wealth. They come in with their
“old baggage™ and with their particular and distinctive linguistic heritage
and litcrary traditions, which arc unusual in scholarly forms such as the
chronicle. The resultant gaffcs and faux pas committed by these authors
arc not cxclusive to form but also extend to content: some of these new
authors unabashedly admit to the chronicle things that arc not traditionally
sanctioncd. In their appropriation of the scholarly form and in their add-
ing special scasoning from their own backgrounds, these authors offer not

the accustomed chronicle written by an “alimr but something entirely new.

IEN BUDAYR'S EVENTS OF DAMASCUS

The published chronicle of the Damascene barber Shihib al-Din Ahmad
Ibn Budayr is onc of the sources most widely used by modern historians
of the cighteenth-century Levant. The chronicle was edited and abridged
in the late nincteenth century by the Damascenc scholar Muhammad Sa'id
al-Qasimi (d. 1900}, who, in his own words, “rcfined” the language and
content of the chronicle. The cffect of al-Qasimi’s editorial strategics on
the narrative of the barber is the subject of Chapter 6. Here, it suffices
to say that al-Qasimi renamed Ahmad Ibn Budayr by according him
the sobriquet *al-Budayri,” which is the name under which the barber
has subscquently become known. Al-Qasimi’s recension of Ibn Budayr’s

chronicle was edited by Ahmad “Tzzat “"Abd al-Karim and published in
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Damascus in 1959 under the title Hawadith Dimashqg al-yawmiyya (“The
Daily Events of Damascus”), with the author given as Almad al-Budayri
al-Hallaq.* The present study will usc the original text, of which an appar-
cntly unique manuscript exists in the Chester Beatty collection in Dublin,
Ircland. I will refer to the author as Ibn Budayr, the name that appears on
the title page of the original unedited manuscript, discarding the sobri-
quct “al-Budayri” that al-Qisimi bestowed on the barber of Damascus.™

Ibn Budayr’s chronicle covers the years 1154—1175 AH, thatis, 1741—
1762 CE. The framing unit of dating in the chronicle is the Hijri year.
The author docs not include monthly entrics, so the chronicle remains
strictly annalistic. Once Ibn Budayr establishes the year, the chronicle is
cntircly cvent-led: he chooses what he deems to be worthy of rccording
and rccords the date and day of the cvent. The exception to this trend
is the annual announcement of the advent of the month of Ramﬂdﬂn,
probably on account of its religious significance as the month of fasting.

As is the habit of the genre, Ibn Budayr’s history is overwhelmingly
concerned with news of political import: the appointment and dismissal
of rulers and other authority figurcs, and skirmishes and armed conflict
on the strects of Damascus and the surrounding regions. Strongly local
in flavor, Ibn Budayr’s chronicle very rarcly reports on political events
beyond the Levant. The usual repertoire that constitutes the stuff of his-
tory is also found in the barber’s chronicle: natural disasters, cpidemics,
unusual weather phenomena, and miraculous occurrences.

Strikingly recurrent in Ibn Budayr’s chronicle—sometimes placed imme-
diarcly after the annual cntry—arc lists of prices of pioducc and staplc foods.
Becausc food prices arc a measure of the functioning of the market place and
an indication of the justice of rule (or lack thercof), chroniclers have histori-
cally paid attention to food prices. In Ibn Budayr's casc, the listing of prices
is almost obscssive, and usually followed by a call for succor from God.

Unlike some chronicles of the period, the barber’s chronicle does not
include regular reports on the news of the annual pilgrimage caravan, and
its progress to and back from Mecca, or the “Egyptian Treasury,” which
is the annual caravan carrying the “revenue” that the Egyptian province
owed to Istanbul. The author rescrves the mention of these caravans to

moments when things go awry with them, as when a pilgrims” caravan
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is raided by nomads or afflicted by a natural disaster. We shall sce how
Ibn Budayr’s exclusion of regular and recurring “normal” cvents lends
his text a special urgent tonc and a different political message.

Unlike the chronicles of the other nouveau literates in our sample, Ibn
Budayr’s text closely mimics the “alim chronicle in that it includes biog-
raphics (tarjama, pl. tardjim). In the event of the death of a scholar or a
saint—and in some instances family members and friecnds—he includes
a biography of the deccased in the accustomed scholarly form and style.
We shall sce later that he puts the biography into good usc. Also, as with
the scholarly chronicle, Ibn Budayr offers poctic musings to commemorate
special events, such as his visits to shrines or his picnic outings.

His barbershop must have functioned as a place of gossip about the
goings on in the town. The other chroniclers in this study rarcly relay news
of sexual indiscretions, but Ibn Budayr docs not shy away from reporting
infidclitics and juicy tales of sexual jealousies.” However, more often than
not, his reports on scxual storics arc in the vein of demonstrating the col-
lapsc of the moral order and arc not impelled by the sheer joy of gossip.

It should be noted that Ibn Budayr’s text docs not include a beginning
and a conclusion. Though the absence of a conclusion may be indicative of
the sudden death of the ;luthor, the absence of the usual prcamblc {kbu;ba)
suggests that a part of the text went missing after the completion of the
composition. Further, the author mentions having written a chronogram
on the occasion of his son’s death, “which has been placed at the begin-
ning of [tlhis book,”** but no such verses appear in the beginning of the
book. This further confirms that the history is partly missing. Interest-
ingly, because the bowdlerizer al-Qasim1’s rendition covers the exact same
years and cvents, it scems likely that the editor used the same manuscript
that [ am using in this study (and in which, as we shall scc, some marginal
notes might have been al-Qasimi’s), or an identical copy of it. It should
bec noted that even though the original text ends in the year 1176 AH,
the cditor al-Qasimi rightly claims that the barber added an extra year
by mistake and ends his version with the year 1175 AH.

I have often been asked why 1 believed the barber—more preciscly,
why I belicved that the author was a barber and not just an impersonator,

an author pretending to be a groomer. My answer is, “There is just not
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cnough razor and scissors in it.”* Had the author been an impersonator,
he would have set up the bﬂrbcrshop as a stagc for the narration and
included in it everything onc expects from a barber and in a barbershop.
We will see throughout that the barber’s references to the craft and to his
shop arc entirely incidental. Ibn Budayr’s focus is overwhelmingly on his
city, and the cvents (and deaths) that took placc in it.

The credibility of the barber himsclf with regard to the cvents that he
narrates is attested by modern historians, who have made extensive usc
of his history as a source, and who have cross-checked the barber’s infor-
mation with other sources.®® As is the casc with any premodern text, Ibn
Budayr records what scems to us incredible and fantastical, such as miracles
of saints. However, it is very clear that in every instance of such “unusual”
occurrences, Ibn Budayr is reporting from hearsay—although, of course,
he himself is eredulous of the storics.*” The barber docs show a procliv-
ity toward cxaggeration in tonc, which is enhanced by his copious usc of
rhymed prosc; but Ibn Budayr knows when to insert his emphatic cycwit-
ncss [ when he thinks that his report might be taken with a grain of salt (“I
saw with my own cyes al-Marja flooded as though it was a part of a sca.”)™

Like in any other text (and because a text is, by definition, a public
spacc), there is a great degree of active engagement in sclf-cditing and sclf-
fashioning by the author. A major theme in this study is the extent to which
Ibn Budayr uses his chronicle to portray himself in the most complimentary
fashion. We shall sec how the barber is keen to show off his connections
with the town’s illustrious scholarly clite. However, what concerns me is not
so much the veracity of his tclltales about interactions with famous schol-
ars and miracle-working saints but the very fact of his attempt to fashion
himself, and the methods he employs to do so. Having stated this, [ find no
rcason not to believe the barber. We will sce that he has friends, high and
low, and he accords them cqual amounts of respect. In short, ;ﬂthough Ibn
Budayr is cager to emphasize his social strengths and hide his social weak-
ncsscs, he does not scem to alter or grossly misrcpresent rcality, at least
not intentionally. After all, Ibn Budayr did not write in a vacuum and did
not writc anonymously. He envisioned an audience at whom he pitched the
history of his city, which was also his audicnec’s city. His lics would have

]ZlCCﬂ immcdiatcly fOLlTld out, and thc ]321_1‘]35]1‘ Was no 1'001
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