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All sculptural works shown were either on display at the Darmstadt Ernst
Barlach exhibition, to which Heidegger contributed a catalog essay, or at the
Bernhard Heiliger Erker-Galerie opening, where Heldegger delivered the
opening address, or, in the case of works by Chillida, they were discussed
with Heidegger in conversation with Heinrich Wiegand Petzet (though in
some cases it has not been possible to determine exactly which version of a
work they considered). Werks not appearing in any of these three contexts are

marked with an asterisk (*).

FIGURE 1.1 EmstBarlach'’s Atelier in Heldberg, 1931 15
FIGURE 1.2 Bernhard Heiliger’s Atelier in Berlin, 1947 16
FIGURE 1.3 Eduardo Chillida at his worksheop in Hernand, 1951 17

FIGURE 1.1 EmstBarlach, Das vergniigte Einbein

(The Jolly Peg-Leg), 1934 21

FIGURE 1.2 FEmnstBarlach, Der Asket [Der Beter]
(The Ascetic [Praying Man]), 1925 25

FIGURE 1.3 EmstBarlach, Panischer Erschrecken

(Panicked Terrer), 1912 29

FIGURE 1.4 EmstBarlach, Piefi, 1932
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FIGURE 2.1% Bernhard Heiliger, Die Flanime (The Flame), 1962 37

FIGURE 2.2% Bernhard Heiliger, Zwei Figuren in Bezichung IT
(Two Figures in Relatien IT), 1954 41
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2.3 Bernhard Heiliger, Fhinix II (Phoenix II), 1961
2.4 Bernhard Heiliger, Gesicht (Face), 1956

2.5 Bemnhard Heiliger, Vogeltod (Bird Death), 1961
2.6 Bemnhard Heiliger, Vogelschrei (Bird Cry), 1964
2.7 Bernhard Heiliger, Detail of Vogelschrei (Bird Cry)

3.1 Herakles Receiving the Apples of the Esperides from Atlas.
Metope from the Temple of Zeus in Olympia, 468456 B.CE.

3.2 Pensive Athena. Votive relief from the Acropalis,

470450 B.C.E.
4.1 Eduardo Chillida, Miisica callada (Silent Music), 155

4.2 Eduardo Chillida, Alrededor del vacio IIT
(Around the Void II), 1g65

4.3 Eduardo Chillida, Yungue de suefios 11
(Dream Anvil IT), 195458

4.4 Eduardo Chillida, Die Kunst und der Rawm, no. 4, 1969

4.5 Eduardo Chillida, Die Kunst und der Rawm, no. 2, 1969

4.6 Eduardo Chillida, Elogio del aire (In Praise of Alr), 1956
4.7 Eduardo Chillida, Detail of Elogio del aire (In Praise of Air)

4.8 Eduardo Chillida, Peine del viento II (Wind Comb II), 1959
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FIGURE 5.1 Martin Heldegger, Giinther Neske, Bernhard Heiliger,
Wax Bill, and Franz Larese at the Erker-Galerie, St. Gallen,
Switzerland, for the opening of the Heiliger exhibitien,
3 October 1964 95

FIGURE 5.2 Martin Heldegger, Giinther Neske, Bernhard Heiliger,
Max Bill, and Franz Larese at the Erker-Galerie for the opening
of the Hefliger exhibition, 1964 g6

FIGURE 5.3 Martin Heldegger writing the text “Die Kunst und

der Raum” on stone at Frker-Iresse, St Gallen, Switzerland,
1969 97

FIGURE 5.4 Martin Heldegger writing the text “Die Kunst und

der Raum” on stone at Erker-Presse, 1969 g8

FIGURE 5.5 Martin Heldegger writing the text “Die Kunst und

der Raum” on stone at Erker-Presse, 1969 99

FIGURE 5.6 Martin Heldegger with the printer August Biihler,

working on “Die Kunst und der Raum” at Erker-Fresse, 1969 100

FIGURE 5.7 Martin Heldegger, Eduardo Chillida, and Franz Larese

at the Kunsthaus, Ziirich, Switzerland, 1969 101

FIGURE 5.8 Martin Heldegger and Eduardo Chillida looking over
Die Kunst und der Kaum at the Kunsthaus, 196g 102
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