Preface

Poetry, therefore, is a more philosophical and a higher thing than history: for
poetry tends to express the universal, history the particular.
—Aristotle, 7he Poetics

This book explores the relationships between the discursive prac-
tices of theatre and philosophy by focusing on four concrete and specific
encountets between philosophers and thespians. By “thespians,” I mean
those who in different ways are connected to or actually create theatre
and performance. My previous study, Performing History: Representations
of the Past in Contemporary Theatre (University of lowa Press, lowa City,
2000), focused on post—World War II stage productions depicting histori-
cal events. In that work I explored the discursive practices of historiogra‘
phy and theatre performances. In this book I address another discursive
interaction, between philosophy and theatre/performance, examining
and analyzing a much broader range of texts than only performances as
such—except for an analysis of Brecht's own production of Mother Cour-
age and Her Children.

My sources in this book stem from before the Second World War,
beginning with an encounter from the Greek classical period and ending
with a dialogue in which Walter Benjamin and Bertolt Brecht discuss a
short text by Franz Kafka. The direct encounters I present over the course
of the book in turn lead, in the latter part of the book, to a series of re-
flections on the constellations of philosophy of the theatre as seen from
Brecht's perspective and on the performative nature of philosophy as seen
from Benjamin’s.

As this preface’s epigraph shows, Aristotle recognized that poetry is
aligned both with philosophy and history, reaching out in two directions
to the universal and the particular. I say more about this later. I want
to begin by situating this book within discursive frameworks in which T
have had the privilege to be and to work during its inception and gradual
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deveiopnlent. Looking back, it has been an exciting, adventure to research
and write this book, in particular because of the encouraging remarks
and comments from friends, colleagues, and students with whom T have
had the opportunity to share my graduaiiy emerging ideas.

First I want to thank my students at Tel Aviv University as well as at
the foiiowing institutions, where I have had the pi‘iviiege to teach dui‘ing
this time: Mainz University in Mainz, Germany; Stanford University in
Stanford, California; the University of California at Berkeley; the Univer-
sity of Helsinki in Finland; and Freie Universitit in Betlin. I also want to
thank my many dialogue partners during the various preparation stages
of this book. In different ways they all have pi‘ovided encouragement,
assistance, and inspiration: Sharon Aronson-Lehavi, Dafna Ben-Shaul,
Linda Ben-Zvi, Herbert Blau, Mateusz Borowski, Daniel Boyarin, Ga-
bricle Brandstetter, Tracy Davis, Harry Elam, Erika Fischer-Lichte, Heidi
Gilpin, Richard Gough, Stephen Greenblatt, Kristina Hagstrém-Stahl,
Dror Harari, Jerry Hewitt, Shannon Jackson, Gad Kaynar, Pirkko Koski,
Friedemann Kreuder, Shimon Levy, Jerzy Limon, Jeanette Malkin, Peter
Marx, Bruce McConachie, Paul Mendes-Flohr, Hatty Myers, Matthias
Naumann, David Nirenberg, Catalin Partenie, Tom Postlewait, Martin
Puchner, Alan Read, Janelle Reinelt, Joe Roach, Yvonne Rock, Linda
Rugg, Karin Sanders, Helmar Schramm, Ludger Schwarte, David Shul-
man, Inger Stinnerbom, Leif Stinnerbom, Malgorzata Sugiera, Carl We-
ber, Christel Weiler, Stephen Wilmer, Brandon Woolf, Bill Worthen, and
Nurit Yaari. Thank you all. Stephanie Schulze and Russell Bucher have
also been of great assistance. During the years 2006 to 2009, a grant from
the Isracl Science Foundation partly supported this rescarch, for which I
am very grateful.

[ also want to express my special thanks to Hent de Vries, the edi-
tor of this series, for his deep engagement in the project as well as for his
friendship and trust. And to Emily-Jane Cohen at Stanford University
Press for her extremely supportive encouragement.

This book is dedicated to Alma, the daughter of Na'ama Rokem and Tta-
mar Francez, niece of Ariel Rokem, and granddaughter of Galit Hasan-
Rokem and me. It has been a wonderful experience to see how she is
gradually becoming a fully integrated member of our family, the network
most intimately and intensively based on encounters, not oniy between
the performative and thinking capacities but of much more. I thank each
of you for your individual talents and for your inspiration and support.



