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CLAIRE BISHOP is Assistant Professor in the History of Art at War
wick University. She is also Visiting Professor in the Curating Contempo-
rary Art ciepartment at the Rcyai Coiiege of Art, Londen. She reguiariy
contributes to art magazines, including Arrﬁmm, Ovctober, and Tate Ete.
She is the author of fustallation Art: A Critical History (2009), “ﬁnrago—
nism and Relational Aesthetics” (2004), and Participation (2006), an ed-
ited anthology of key texts on participation in art from the late 19505 to
the present d:ly. She is currenriy researching a pubiicarion on the poiirics
ofspecrarorship in soci:liiy engaged and “relational” art,

DIARMUID COSTELLO is Senior Lecturer in Philosophy at War
wick University. Recent publications include “Aura, Face, Photography:
Re—Re:lding Benjamin Tod:ly” (2005), “On Late Sryie: Arthur Danto’s
Abuse of Beauty” (2004), and "“Museum as Work in the Age of Technologi-
cal Dispiay: Re:lciing Heidegger Through Tate Modern” (2003). Forth-
coming are Aesthetics d"ﬁf’?“ Modernism, The Lg% and Death qf‘ Images:
Excfmrzges an Art and Culture, coedited with Dominic Willsdon (2008),
Art Key Contemporary Thinkers, coedited with Jonathan Vickery (2007).

PAUL CROWTHER is Professor of Art and Philesophy at the Inter
national University Bremen. His major publications include Philosaphy
dfrer Postmodernism: Civilized Values and the Seope qurmwfm’ge (zoo3),
The Transhistorical Image: P.éffa;apbi:mg Art and [t History (2002), The
Language of Twenticth-Century Art: A Conceptual History (1997), Art and
Embodiment: From Aesthetics to Srf'{f:CEJmc'fﬂﬂjﬂfﬁ (1993), and Critical Aes-
thetics and Postmodernism (1993).
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ARTHUR C. DANTO is Emeritus Professer of Philosophy at Colum-
bia University and an art critic for the Nation. His books include Nietzsche
as Pfaifamp.%r (2005), The Abuse qf Beauty {(zo03), Mysticism and Mam:’i{y
(1972), The ?}amﬁgnrmiam qftf?c Cﬂmmampﬁﬁ:m (1981), Narration and Knowl-
edge (1985), Connections to the World: The Basic Concepts of Philosophy (1989),
and Encounters and Reflections: Art in the Historical Present (1990).

NICHOLAS DAVEY is Professor of Philosophy at the University of
Dundee and President of the British Society for Phenomenclogy. His
principle teaching and research interests are in aesthetics and hermeneu-
tics. He has pubiished wideiy in the fields of continental phiiosophy, aes-
thetics, and hermeneutic rheory. His most recent book is Unquict
Understanding: Reflections of Gadamers Hermeneutics (2006). He is also
comp ieting Seeing Otherwise: Gadamer, Aesthetics, and Hermeneutics
(forrhcoming).

THIERRY DE DUVE is Professor of Art History at the University of
Lille 3. His books include Pictorial Nominalism: On Marcel Duchamp’s
Passage from Painting to the Readymade (1991) and Kant After Duchamp
(1996). He curated Voici—100 Ans d art contemporain at the Brussels Pal-
ais de Beaux-Arts in 2000 (in English as Look! One Hundred Years of
Contemporary Art, 2001) and the Beigian _p:wiiion at the 2003 Venice Bi-
ennale, At the moment he is preparing a book title Archéologic du Modern-
isme en Peinture and a collection of £55ays on aesthertics.

JAMES ELKINS holds the E. C. Chadbourne Chair in the School of
the Art Institute of Chicage. His recent books include Visual Studies: A
Skeptical Introduction (2003), On The Strange Place of Religion in Contern-
porary Art (2004), and What Hdppmm' to Art Criticism (2003). He has
edited a number of collections in art hisrory and rheory, such as Visual
Literacy (2007), Iy Art History Global? (2006), and Master Narratives and
Their Discontents (2009).

FRANCIS HALSALL lectures in hisrory and rheory of modern and
contemporary art at the National Coiiege of Artand Design, Dublin. His
monograph, Systers qf Art (2008), focuses on systems—theorericai ap-
proaches (such as Niklas Luhmann's) to art. Recent articles include “No
Medium—TJust a Shell: How Works of Art Configure Their Mediums”
(zood), “Art History versus Aesthetics?” (2005), “What Does Visual Cul-
ture Studies Want?” (2006), “Wiklas Luhmann” {2007), and “Chaos and
Fractals and the Pedagogical Challenge of Jackson Pollock’s ‘All Over’
Paintings” (2008).
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MICHAEL ANN HOLLY is Director of Research and Academic Pro-
grams at the Clark Art Institute. A cofounder of the Visual and Cultural
Studies Graduate Program at the University of Rochester, she was also chair
of the Art History Department there for thirteen years. She has also been
codirector of two National Endowment for the Humanities and two Getty
summer seminars on similar subjects for humanities f:u:ulry. Her books in-
clude Art History, Aesthetics, Visual Studier ed. With Keith Moxey(2002),
The Subjects of Art History: Historical Objects in Contemporary Perspective ed.
With Mark Cheetham and Keith Moxey(1998), Past Lam@ingﬁ Historical
Imagination and the Rbetoric qf the Image (1996), Vistial ?;7:?(3‘.’"_}'.' Painting and
Interpretation ed With Norman Bryson and Keith Moxey(1990), Visial
Culture: Images and Interpretationsed. with Norman Bryson and Keith
Moxey (1994), and Pc:f.naﬁ;@'_y and the Foindations qurr History (1984).

JULIA JANSEN lectures in philosophy at University College Cork,
Ireland. Her current research explores the intersections of Kant's theoreti-
cal _philosophy, Husserlian _phenomenology, aesthetics, and cognitive sci-
ence. Her recent publications include “Tmagination in Phenomenclogy
and Interdisciplinary Research” (2008), “Schnittstelle und Brennpunkt
Dias dsthetische Erlebnis” (2006), and “Husserl’s First Philosoph}' of Phan-
tasy” (z009). Currently she is ﬁnishing a monogmph on imagination and
transcendental philosophy in Kant and Husserl.

MICHAEL KELLY is Chair of the Philosophy Department at the Uni-
versity of North Carolina at Charlotte. Former Executive Director of the
American Philesophical Association and managing editor of the Jowrnal
qf‘Pf?ifasapf?_y (Columbia University), he is the author of fromoclasm in Aes-
thetics (2003) and editor of the Eng'cfopdfa’m Qfﬂfﬁ?ﬁ‘fﬁfj (1998). Before
moving to Charlotte in 2005, he also raughr philosophy and art hisrory at
the University of Delaware. His current work is on art and aesthetics in
the 1960s.

ROBERT MORRIS has been said to be the leading voice of his gen-
eration. In the early 1960s he was a central figure in experimental dance
theater in New York and made a conceptual series of works influenced by
Marcel Duchamp. In the mid- to late 1960s he was a leading exponent of
minimalist sculpture. He was included in the following exhibitions Doc-
umenta 4, 6, and 8 at Kassel (1968, 1977, 1987), fnﬁrmﬂﬁan, at the Mu-
seum of Modern Art, New York (1970], and the Venice Biennale (198a).
Solo shows include Green Gaﬂery, New York (1963), Tate Gallery, Londen
(1971), and Solomon R. Guggenheim Museum, New York (199.4).
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TONY O’CONNOR lectures in philesophy at University College
Cork, Ireland. His current research interests lie in the connections
among philosophy, poiirics, culture, and the arts. His recent pubiica—
tions include “Rﬁreading I\-‘Ierieau—Ponty” (with D. Davis, 2007), “Post-
Politics: Contingency and Geneaiogy” (2004), and “Human Agency
and Social Sciences: From Contextual Phenomenology to Genealogy”
(2o02).

PETER OSBORNE is Professor of Modern European Philosophy and
Director of the Centre for Research in Modern European Phiiosophy,
Middlesex University, London. Heis an editor oi:rhejournai Radical Phi-
losaphby and author of The Politics of Time: Modernity and Avant-Garde
(199%), Pf?ifasaibf?_y in Cultural ?776:3.1"_}' (zo00), C'ancﬁ_'pﬁmf Art (2002), and
How to Read Marx (2005). He has edited several collections, including
Rf!‘f:?.’lmi’flfig Are: Bf_yorm’ Traditional Aesthetics (coeditor, 1991), From an
Aesthetic Point qf View: Art, Pﬁ:ifosop.é_y and the Sewnser (2001), and Walter
Benjamin: Critical Evaluations in Cultural ?775’:3:}' (2005). He has contrib-
uted to numerous journais, including Art History, October, and OJEﬁ?rdArr
Journal

ADRIAN PIPER iz a Professor of Philosophy at Weiiesiey Coiiege,
where she teaches courses in modern phiiosophy and contemporary ethi-
cal and poiitica_i theory. She is also a conceptuai artist whose work, in a
variety of media, has focused on racism, racial stereotyping, and xenopho—
bia for nearly three decades. Trained at the School of Visual Arts in New
York City, she is the recipient of Guggenheim, Awards in the Visual Arts,
Personal Chronoiog}', and numerous National Endowment for the Arts
fellowships and of the Skowhegan Medal for Sculptural Installation. She
has exhibited at the Museum of Modern Art, the Hirshhorn Museum, the
Gaiiery of Wew South Wales in Syciney, Australia, the Musee d’Art Mod-
erne de Ville de Paris, the Fukyui Fine Arts Museum in Japan, the Mu-
seum of Contemporary Art at the Finnish National Gaiiery in Helsinki,
Finland, the John Weber Gaiiery in New York, Galleria Emi Fontana in
Milan, and the Thomas Erben Gaiiery in New York. She was recenti}'
elected as a Distinguished Scholar at the Getty Research Institute for Art
History and the Humanities. Since 2001 several major retrospectives of
her work were shown in the United States and Europe. Her principle
pubiications are in metaethics, Kant, and the history of ethics. Acom-
pieteci two-volume work, Raﬁf."om:ﬂfi{y and the Structure qf the st_'f; is
i:orrhcorning.
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DAVID RASKIN is Associate Professor in the Department of Art
History, Theory, and Criticism at the School of the Art Institute of Chi-
cago. His publicarions include “Flat” (2003), “Spare Me” (2005), “Donald
Judd's Moral Art” (2004), and “Specific Opposition: Judd’s Art and Poli-
tics” (2001).

CAROLEE SCHNEEMANN is a multidisciplinary artist who trans-
formed the artistic discourse on the body, sexualiry, and gender. Her
painting, photogra_p hy, _performance art, and installation works have been
shown at the Los Angeles Museum of Contemporary Art, 1W’hitney Mu-
seum of American Art, Museum of Modern Art, New York, Centre
Georges Pornpidou, Paris, and most recenrly in a retrospective at the New
Museum of Contemporary Artin New York entitled “Up To And Includ-
ing Her Limits.” Film and video retrospectives have been shown at the
Centre Georges Pornpidou, Paris, Museum of Modern Art, New York,
National Film Theatre, London, 1‘\'.iff}ﬂ.it:ne)-r Museum, New York, San Fran-
cisco Cinematheque, and Anthology Film Archives, Wew York, Her books
include Cezanne, She Was A Great Painter (1976), Edr.{y and Recent Work
(1983), and More Than Meat Joy. Performance Works and Selected Writings
(1979, 1997). Forthcoming publications include fmaging Her Erotics. A
selection of her letters, edited by Kristine Stiles, is also forthcoming.

RICHARD SHIFF holds the Effie Marie Cain Regents Chair in Art
and directs the Center for the Study of Modernism at the University of
Texas at Austin. His scholarly interests range broadly across the field of
modern art from the early nineteenth century to the present, with empha-
sis on French painting and pestwar American and Eurcpean art, He has
been p:lrricul:lrly involved with rheory and criticism. His public:lrions in-
clude Cezanne and the End of Impressionism (1984), Critical Terms for Art
History (1996, 2003), Barnett Newman: A Cﬂfﬁfﬂgﬁf Raisonné (2004), and
numerous studies of critical and methodological issues. Recent €55aYS
have focused on Georges Seurat, Pablo Picasso, Robert I'v[:mgold, Donald
Judd, Chuck Close, Bridger Riley, Georg Baselitz, and Terry Winters,
among others. He is now at work on three book projects: an interpretive
account of Willem de Kooning, a study of the tension between practicing
art and practicing criticism, and a collection of his earlier essays.

WOLFGANG WELSCH is Professor for Philosophy at the Friedrich
Schiller Universitit Jena, Germany. He has been a visiting professor at
Stanford University, Emery University, and Humboeldt Universitit Berlin.
In 1992 he received the highly acclaimed Max Planck Research Prize. He
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has published widely in the areas of aesthetics, Hegel, Aristotle, and epis-
remology, with particular consideration of theories of reason and rational-
ity beyond anthropocentrism. Among his many books are Undoing
Aesthetics (1997), Grenzginge der Asthetik (1996), Vernunft. Die zeitgen-
ossische Vernunftkritik und das Konzept der transversalen Vernunft
(1995, 2000), La terra e l’oper:l d’arte, Heidegger e il Crepusculo di Mi-
chelangelo (1991), Asthetisches Denken (1990, 2003), and Alisthesis.
Grundziige und Perspektiven der Aristotelischen Sinneslehre (1987).

RICHARD WOODFIELD is Emeritus School Research Professor in
Artand Design at Nottingham Trent University, and the first Vice Presi-
dent of the International Association of Aesthetics. He was previously the
head of art histery and cultural studies in the School of Art and Design
and his most recent teaching focused on the history and theory of the
phorogmp hic image. He has been the editor of Point, the research joﬁr?mf
ﬁr art and a’eﬂ'_gn in af:'.f'g.fﬂfr education, and the Journal of Visual Art Prac-
tice, wf?icf?fbcmas anﬁmf art in f?."g.fﬁfr education. He is arrrfmf_y the g-.!mf.rd—
ian of the International Association of Aesthetics Yearbook, He bas edited
Gombrick’s Reflections on the History of Art (1987), The Essential Gom-
brich (1996), #nd Ernst Gombrich, Dal mio tempo: Citta, maestri, incon-
tri (1999). He has published Art History as Cultural History: Warburg’s
Projects and Framing Formalism: Riegl’s Work, both in the series Critical
Voices (zooo), He is currenrly working on the Vienna school of art hisrory
in the context of its contemporary philosoph}' and psychology.



