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New images urgently needed to be made. Images for a godless
world, Until the l[anguage of irreligion caught up with the holy
stuff [...], these sainted echoes would never fade, would retain
their problematic power, even over her.

—Salman Rushdie, Shalimar the Clown

The root of the heroine’s frustration in this passage is familiar enough
to Rushdie’s readers: the persistence of the sacred within the language
of the secular. Here, however, it is in a love poem by Baudelaire, of
all things, thar traces of the sacred are detected —"some sort of alrar)
“congealing blood.” and other religious symbols. Moreover, both the
iconography and the response it elicits are not incidental —they foretell
a narrative of love brutally thwarted by violence, presumably sacred.

The present study grew out of a similar frustration. Growing up in
Israel and specializing in Hebrew culture, past and present, I have long
been aware of the uneasy coexistence between the sacred and the secu-
lar. In Baudelaire’s sacral imagery [ in fact recognized one of the arch
Jewish symbols, if not #he arch symbol of this coexistence —the trope
of sacrifice, of “making sacred.” Yet, while the pre-modern manifesta-
tions of this mythic symbol have been amply studied, scant attention
has been given to its afterlife in modern times. Jewish nationalism is an
ideal test case for such an inquiry.
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This book is the fruir of my long odyssey of love and heartache in the
footsteps of the twentieth- century descendents of the Bible’s archetypal
potential and real sacrificial vicdms: Isaac, Ishmael, Jephthaly's daugh-
ter, Jesus. Through the exploration of their cultural production—in
belles lettres, art, historical studies, and political debates—I cautiously
lay bare their passionate negotiations between the millennia-long inter-
cultural and ecumenical tradition they inherited and their own harsh
political and psychological realities. To make better sense of these ne-
gotiations I place them in conversation with writings, from antiquity
to the present, about human sacrifice, violence and victimage, martyr-
dom and other “noble deaths.” The result is an account of the attitudes
toward sacrifice/victim (both gorban in Hebrew!) during the first Zi-
onist century. My narrative drawsa ml‘nplt:x picture, rt:vc:aling thar just
like the secular at large, Jewish nationalism was unable to invent a new,
un-sacred langunage. Apparently, it is precisely the endurance of “noble
death.” both martyric and military, within national narratives that has
rendered them both “theological” and, alas, violent.

This unhappy confluence, more obvious than ever in our post—g/11
global reality, was not as transparent however at the threshold of the
20th century. My story therefore begins at that point in time when a des-
perate search for new meaning and new hope for a people tranmatized
by pogroms and wars perforce collided with the realization that defend-
ing this nascent new life means sacrificing individual lives. To my amaze-
ment, [ discovered that the fierce inner turmoil and public debate caused
by this requisite was ironically reconciled by importing to Hebrew, per-
haps unknowingly, martyric connotations of Orthodox Christianity.

How I came to this surprising conclusion is a curious story unrav-
elled in the following pages. Here suffice it to add a personal note. Sev-
eral years ago, while at a conference in Moscow, I was privileged to
listen to a brief report, in Russian, of my then research in process. I was
soon startled to recognize in the stream of (nostalgically familiar bur
barely decipherable) language a word I remembered well from child-
hood: zbertra. Imagine my surprise when I learned that this Russian
word means both sacrifice and victim—just like the Hebrew gorban!
Long forgotten, it now resurfaced with full force, reorienting my reflec-
tions about sacrifices, victims, and intercultural connections.
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Prominent in this new thinking was the recognition that human
ambivalence over the need for self-/sacrifice has deep roots. This under-
standing proved crucial for my new take on Israel’s haunting love af-
fair with its primal scene of sacrifice, Genesis 22. An emblem of long
standing for Jewish fate in exilic persecutions, this story, appropriately
named in Hebrew the “Binding” (agedal) rather than the “Sacrifice” of
Isaac, has been interpreted for millennia as advancing a divine probibi-
tion of human sacrifice. It was the long-lasting presence of this inter-
pretative tradition in the face of a history that bas often contradicted it
that spurred my curiosity. Inter alia, it inspired the following questions:
How has Isaac, the passive survivor of a near-sacrifice, come to stand for
the necessity for active military self-sacrifice, for a warrior’s glorions death
in bartle: And more recently—how was he transformed into the agoniz-
ing victim of violence and homicide? How, to change a metaphor, has
Abrahany’s sacrificial knife stopped hovering in mid air?

Glory and Agony is my attempt to provide some answers to these and
other complex gquestions. My journey has taken me to far-off places,
some out of my nominal field of specialization. It compelled me to
confront painful historical periods thar my Israeli education had sup-
pressed, and to face “marginal” textual sources that I was trained to
shun and reject. And in making me realize that the project I have under-
taken is perhaps interminable, it also has raught me humiliry.

Given the interdisciplinary nature of this study I incurred a debt of grat-
itude ro many friends and colleagues, near and far, who selflessly shared
with me their expertise in various fields of specialization. It is a great
pleasure to thank them all for helping me in thinking through specific
issues and overcoming stubborn impasses. They are too many to list
here but each of their invaluable contributions is acknowledged in the
notes. Special thanks go to my colleagues and students at New York
University and particularly to the participants in my graduate seminars
on “Sacrifice, Gender, Culture” whose passionate involvement sus-
tained me through the lengthy gestation of this study. Their individual
contributions are also acknowledged in the notes.

Over the years I greatly benefitted from critiques of my work-in-
progress in various colloguia and seminars. My thanks to the partici-
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pants and especially to the hosts of these edifying gatherings: J. Cheryl
Exum and Stephen Moore (Sheffield University); Rivka Yehoshua
(Israeli Society for Psychoanalysis, Jerusalem); Daniel Boyarin (Cross-
Current Collogquium in Religion, New York); Ziva Ben-Porar (Tel Aviv
University, Porter Institute); Arnold Band and David Mevers (Univer-
sity of California, Los Angeles); Sigrid Weigel and Martin Treml (ZfL,
Berlin); Ed Greenstein and James Kugel (Bar-Ilan University); and
last but not least, David Ruderman and the “gang™ at CAJS, the Katz
Center for Advanced Jewish Studies (University of Pennsylvania), for a
pleasantly productive rerm that facilirared final rouches ro this book and
new vistas beyond it.

Many thanks for the generous services of the following archives and
libraries {personal acknowledgements appear in the notes): The Albert
Einstein Archives of the Jewish National and University Library in Je-
rusalem; Genazim, the literary Archive of the Hebrew Writers Asso-
ciarion in Israel; The Lavon Institute for Labour Movement Research;
Yad Ya’ari in Kibbutz Giviat Haviva; the Hebrew Union College Li-
brary, Cincinnati; the Interlibrary Loan office of Bobst library, New
York University; last bur not least, Evelyn Ehrlich, Head of General,
Humanities, and Social Science Reference of Bobst library at New York
University, who personally held my hand at the very beginning of my
forays into digital research, making ir an exciting adventure.

My thanks also to New York University and the Katz Research Cen-
ter at the University of Pennsylvania for generously supporting a se-
mester of research and reflection; to the New York University Research
Challenge Award for supporting research travel; and to the Dean’s Dis-
cretionary Fund and the Humanities Initiative at New York University
for facilitating the production of this book.

Early drafts of the manuscript or parts thereof were critically read
and discussed with friends and colleagues. I am profoundly grateful to
Ed Greenstein, Ellen Handler Spitz, Leona Toker, Avraham Shapira,
Alicia Suskin Ostriker, Michal Govrin, Menachem Brinker, Hannah
Naveh, Nitza Ben-Dov, and Perry Meisel, for their friendship, unfailing
enthusiasm, and sound advice; to David Engel, for sharing his historical
and linguistic acumen; to Baruch Levin, Avital Ronell, Anita Shapira,
Rachel Elboim-Dror, Yaira Amit, Hannan Hever, Ruth Kartun-Blum,
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Adml}*ﬂ Brenner, Larry Besserman, Tova Rosen, Jan Willem van Henten,
Vivian Liska, Hillel Weiss, and others whose names I may have over-
looked, for their insights and helpful suggestions. Many thanks also to
my dear friends, who shared my journey in many stimularing conversa-
tions: [lana Howe, Pnina Rafailovich, Ariela Pnueli, and Carol Golden
(whose ear for perfect English pitch obviated many stylistic pitfalls).
Any lacunae or errors of judgement are however my own responsibility.

Mostof all I wish to thank the authors featured in this study for their
gift of imagination and daring. Special thanks to Haim and Aliza Gouri
for their hospitality and conversations during my trips to Israel, and to
Ika and Buli {A. B.) Yehoshua for a long-standing dialogue.

It is a special privilege to feature the work of three Israeli visual art-
ists. My thanks to the heirs of Shoshana Heimann and Avrabam Ofek
for their kind permission; to Menashe Kadishman for his friendship
and generosity; and to Gideon Oftrat for facilitating and for sharing his
valuable work on Israeli art.

This book would not have come into being without the early interest
and amicable support and counsel throughout of Norris Pope, Director
of Scholarly Publishing at Stanford University Press. I am deeply in-
debted to him for his faith in this project when it was still in embryonic
phase. Many thanks to the editorial staff at the Press for their person-
able and meticulous care: Senior Production Editor Judith Hibbard;
Editorial Assistant Sarah Crane Newman; and copy editor Richard
Gunde. It was a great pleasure to work with them all. Special thanks to
my indexer (and former student, now Ph.D.), Jill Aizenstein, for a very
useful bibliographic index.

Finally, my love and endless gratefulness to my sister Leah Shulman
for ber attentive ear, discerning mind, and indispensible help with ar-
chival research; and last but not least, more than love to Steve, my best
friend and dear partner in love and work, for prodding and enabling,
and for always being there when it really counts.
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